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UNTITLED, 2009

MARKS OF DEMOCRACY / PORTRAITS OF THE VOTERS (2002)
C-Print, 40X60 cm each, series of 30 photographs

The Marks of Democracy / Portraits of the Voters, 2002 is a series of
photographs I have made during a general election day, just in front of a
voting pool in the primary school that I have once graduated. Years later
I was back to my school to use my democratic right and mentally
unready to get marked by the state. I already knew the psychology to
getting marked was familiar to everyone going to vote there. This
collective obedience turned out as a collective support of those voters
by letting me photograph their left index fingers just after they used their
democratic right. Up until the last general elections in 2009, to prevent
re-voting, the Turkish state marked its citizens by Indian ink. This mark
stays on the finger permanently, for nearly 3 months. I find this as a
public show or obedience to the system. In every election period, long
discussions went on about the usage of this ink. In the 2002 elections
25 million citizens has been voted. In this photography series I used a
white background behind, diﬀerent fingers, with diﬀerent amounts of ink
on them. I always exhibit, these photographs in large scale as a portrait
picture. While I use the traditional portrait style in this series, the fingers
face the nation’s identity, social background and status.
The b&w photo series of Vote, 2002 was shot on the same day and
place of the Marks of Democracy / Portraits of the Voters. I was in
the school where I had my first instructions of being part of a democratic
nation. This whole education process was still there the same. For me it
was like an unchanged theater stage full of historic and national
elements / installations. These photos document not only the
background of the Marks of Democracy / Portraits of the Voters but also
has a mutual connection to the collective obedience to the state.
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Installation view at Kuntshaus Zurich,/ CH, 2015

POST RESISTANCE (2013)
Photography series, C-Prints,,Dimensions variable

‘’The remains of a demonstration, the so called Gezi Park protest,
which took place in Istanbul in 2013 originally against the urban
development plan of Istanbul, in which the fell of the Gezi Park trees
was also involved. The protests were fuelled by outrage at the violent
eviction of demonstrators, the uprising started to grow and broaden the
range of concerns such as freedom of the press, of expression,
assembly and the government’s role in Turkey’s secularization.
One of the side eﬀects of the protests were sentences and signs on the
walls of the surrounding buildings and in public space. These
statements just like the demonstrations were evicted. Bozkurt instead
of photographing the crowd consequently documents the grey patches
all over, the censored aftermath of a try.’’
by Lívia Nolasco-Rózsás
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THE COLLECTION #02 - #10 (2008-2011)
Photo Installation, C-Print, Insect display cases, felt and pins, dimensions variable

The Collection #02 - #10 is a catalogue of photographs collected
from Turkish state oﬃces issuing passports. The face of each portrait
has been cut out for use in the owner’s passport and the leftovers
are classified obsessively by the artist according to their physical
features, details, attire and presented meticulously in insect display
cases.
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From the installation view, Asia Triennial Manchester, 2011
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From the installation view, Asia Triennial Manchester, 2011

COUNTERS (2011)
5 Channel HD Video Installation, Wooden counters, waiting room chairs, LCD/Plasma
monitors, headphones, dimensions variable

The video installation Counters talks about the experiences and
responsibilities of two oﬃcials from a Consul General's visa section
and three travel agents that follow visa applications. We get an inside
view into the reasons for 'authoring' or ‘declining’ certain applications
in which the subjects oscillate between a 'corporate' and 'subjective'
voice. Disclosing the nuances within the assessment criteria for diﬀerent
countries, the oﬃcials are both emphatic and candid in their revelations
and the way that they reach conclusions based on their assumptions
of applicants seem ambiguous and whimsical.
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5 Channel HD Video Installation, Wooden counters, waiting room chairs, LCD/Plasma monitors, headphones, dimensions variable

From the installation view, Asia Triennial Manchester, 2011

COUNTERS (2011)
5 Channel HD Video Installation, Wooden counters, waiting room chairs, LCD/Plasma monitors, headphones, dimensions variable

PLAY

COUNTERS (All video links in this document are available with internet connection)

Stills from COUNTERS

SPACES OF UNCERTAINTY (2011)
50 C-Prints of various dimensions, photo installation, cork, pins and retractable belt barriers

Spaces of Uncertainty is a series of photographs depicting interiors of
diﬀerent consulates’ visa sections and private visa application centers.
Giving the viewer access to never before seen spaces and a behind-thescenes look, as these are high security locations, these images reflect an
experience that can be cold, distant and seem devoid of human touch.
Shot as if for an interior design magazine they are minimalist, reduced to their
fundamental features and at once seductive in color and form. Combining
and manifesting bureaucracy, diplomacy, and the commercial, these images
compel us to observe spaces that are normally overlooked. The whole
installation of this work is also inspired from everyday materials such as cork,
pins, and retractable belt barriers used in such interiors, to deliver authority
and information to the individuals/customers applying for a visa.
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BUD / TOMURCUK (2002)
C-Print, 125X190 cm

DESTRUCTION (2007)
C-Print, 100X150 cm

TOWARDS THE CITY (2006)
C-Print, 73X100 cm

UNTITLED (ÜSKÜDAR) (2008)
C-Print

UNTITLED (OKUL) (2008)
C-Print

MODEL (2009)
C-Print

IRONING (2006)
C-Print, 80X115 cm, Mounted on wood in perspex box frame

REFINE (2007-2013)
DVD/PAL, Single channel video installation, Stereo, Duration 6’ 50’’
PLAY

REFINE

Still from REFINE

UPSIDE DOWN / TEPETAKLAK (2010)
HD convert to DVD, 3 Channel video installation, Silent, Duration 4’
PLAY

UPSIDE DOWN

A three-channel video installation, Tepetaklak (Upside Down) shows a
Turkish flag waving on an upside-down pole. Pointing to the transition
Turkey is experiencing both politically and socially, the work calls for a
reconsideration of the flag as an overburdened symbol.
Üç kanallı bir video enstalasyonu olan Tepetaklak, ters dönmüş bir direkte
dalgalanan büyük bir Türk bayrağını gösterir. Çalışma, Türkiye’nin politik ve
sosyal açıdan içerisinde bulunduğu geçiş dönemine işaret ederken,
taşıyabileceğinden çok daha fazlasını yüklenmiş bir simge olarak Türk
bayrağının anlamını yeniden düşünmeyi önerir.

Installation view

REST IN PEACE (2004)
Photo Installation, Duratrans, 80X120 cm, MDF light box with
green fluorescent tube

"In Istanbul, in the course of intensive urban
development, cemeteries are encircled by
residential areas. Yet it is not an awkward
situation, since the relationship with the dead is
a highly internalized fact of life… The Turkish
word for grave is 'kabir'. It is Arabic in origin,
meaning the 'highest', which denotes the
celestial bodies. On the other hand, the word
'grave' itself has the morbid and gloomy
heaviness of the underworld.
That distinctive approach to the remains of the
dead defines social activities that take place in
conjunction with their symbolic residences. In
this manner, the dead are not only visited but
also invited into the daily routine of life. The
specific photograph of this extreme case
indicates the distinctive association of death
from a culturally framed perspective."
Başak Şenova, Rejection Episodes and Fragments of
Memory, 2005 / Camera Austria

From the installation view PiST///, Istanbul, 2006

REST IN PEACE (2004)
Photo Installation, Duratrans, 80X120 cm, MDF light box with
green fluorescent tube

UNTITLED URBAN SCENERY (2005)
C-Print, series of 6 photographs, 125X125 cm each

‘‘In Bozkurt’s ‘‘Untitled Urban Scenery’’, 2005,
a photograph series depicting these common
occurrences in the city, concrete fillings serve as
the treatment for the amputated parts of the city
geography. The frames display a cut-out view of
large volumes of hillsides facing over-crowded
dwellings, covering it all over and below. These
series of operations conducted by the system hold
control over memory. The memory inscribed in
each and every building and district is permanently
removed along with all of its experiences and
marks. The interesting correlation with enormous
bundles of old papers stacked on top of one
another displays another sign of the memory loss
induced by the system. Paper documents, which
still hold the memory of all sorts of inscriptions of
the activities carried out in society, are waiting for
their imminent end, where all their memory will be
erased. Holding the memory and / or erasing it at
its own, grants the authoritative system great
power. With no proof of memory, individuals have
no other choice but to believe in the narratives
given to them. Manipulating or controlling the
masses on the neural level enables the authority to
act more smoothly and swiftly.’’
Başak Şenova, Rejection Episodes and Fragments of
Memory, 2005 / Camera Austria
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WINDOWS (TARABYA) (2010)
Series of HD Videos, Multiple channel installation, Stereo, Duration: 4’ loop

Still from WINDOWS (TARABYA)

PLAY

TARABYA

WINDOWS (KARS) (2011)
Series of HD Videos, Multiple channel installation, Stereo, Duration: 4’ loop

Still from WINDOWS (KARS)
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SAND AND CONCRETE (2009)
C-Print, Photography series from UAE, Sharjah, Dimensions variable
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BREAKING THE WAVES (2009) in collaboration with Didem Özbek
Video installation, Plastic basin, water, stereo, 15 sec. loop

‘’ …‘Breaking the Waves’ is an installation composed of a
single image of a boat full of people roaming during the
night. This image is projected on a basin filled with water
and the audience sees this looped nocturnal scene
reflected on the water. It is taken from Euronews and
shows the illegal immigrants just before they got caught at
Lampedusa, Italy in 2008. Breaking the Waves
immediately recalls Theodore Gericault’s painting The
Raft of Medusa (1818-1819) in which people who escaped
from a shipwreck on the West African coast are depicted
on a raft on the brink of starvation and exasperation. Yet
the piece works like a snapshot in the audience’s mind
and serves to link the immigrant question to today…’’
Pelin Uran, Flashbacks of A Fool, 2009

Installation View / Madre Museum / Napoli, Italy, 2009

BREAKING THE WAVES (2009) in collaboration with Didem Özbek
Video installation, Plastic basin, water, stereo, 15 sec. loop

PLAY BREAKING

THE WAVES

NAPOLİ (2009) in collaboration with Didem Özbek
3 Channel Video Installation, DVD/PAL, Stereo, Duration 18’’ 54’

‘’…As a city, Istanbul fielded great waves of immigration during the
Ottoman Empire thanks to the Terms of Surrender enacted in1867 which
granted Europeans the right to buy and sell property. Therefore, any
European citizen was free to live and work on Ottoman land. At the
command of the Sultan, European migrants were given permission to
settle around the Pangalti district of Istanbul. At the beginning of the
20th century, ninety percent of the population of the district used to be
European and non-Muslim. Today, the number has dropped to just a few
Levantine families.
Flashbacks of a Fool reflects on the presence of the Italian community
around the Pangalti district during the Ottoman Empire. Excavating the
region, as much as allowing themselves to chance upon situations, gave
an opportunity to the artists to tap into buried layers of history, both
personal and collective: and they were confronted with imprints of the
minority community such as schools, cemeteries, food stores, workers’
associations etc. mainly hidden behind walls.
In terms of content, Flashbacks of a Fool consists of a three-video
installation, a visual installation, a slide projection and printed material.
The three-video installation Napoli takes place at a grocery store in
Pangalti, which was opened by an Italian in the 1950s and subsequently
turned over to Turkish owners under the same name. Even though the
name of the store inspired their interest, Napoli is not about the store’s
history but its contemporary incarnation and the daily interactions of
consumers with the owners. The subject matter of their daily
conversation varies from politics to sports and from economics to
popular culture. Moreover, the conspicuous absence of the store’s Italian
past within the dialogues is a sign of the amnesia of the shop owners in
particular, as well as signalling the amnesia of the neighborhood of its
European past in general…’’
Pelin Uran, Flashbacks of A Fool, 2009

Installation view

NAPOLİ (2009) in collaboration with Didem Özbek
3 Channel Video Installation, DVD/PAL, Stereo, Duration 18’’ 54’

Installation view from Madre Museum / Napoli / Italy, 2009

PLAY NAPOLİ

NAPOLİ (2009) in collaboration with Didem Özbek
3 Channel Video Installation, DVD/PAL, Stereo, Duration 18’’ 54’

Stills from NAPOLİ

TAPE REPUBLIC (2006-2009)
Mixed media installation: C-Prints, cardboard boxes, various packs, brown packaging tape, dimensions variable
Video, DVD / PAL, Single screen installation, Stereo, Ratio 4:3, Duration 4’ 22’’

‘‘…Istanbul's most famous production-lines include those in textiles and
finished garments, with 'made in Turkey' a common tag on multinational
fashion brands such as H&M and M&S. There is one district in the city that
caters for a precise genre of lower-level clothing 'brands'. Common name
tags include Red Star, Romana Botta, Collins, Motor Jeans and Junker and
these all generally migrate east rather than west. This district is Laleli, an area
of around two square km that contains over 50,000 shops all selling ready
made textile garments to ex-Soviet countries to the tune of $5 billion a year.
This extensive business apparently all takes place oﬀ the record in what
appears to be an inner-city, unregistered, tax-haven.
Every day hundreds of packages of clothes are dispatched by boats and
trucks first to the Ukraine and Bulgaria before they are dispersed further
afield. Until 2001 these parcels would accompany flying customers as
luggage, but since 9/11 the airlines started to refuse such packages, not
because of them being overweight or because of custom issues, but
because of the way they were wrapped - with brown tape, lashings of it,
sometimes covering every inch of the black sack or cardboard box containing
the product within. It is this extreme use of brown tape that caught artist
Osman Bozkurt's interest and not only its application on the parcels, but the
fact that its popularity has become something of a local obsession, with its
stickyness and usefulness meaning that it ends up everywhere in Laleli.
Bozkurt's work 'Tape Republic' (2009), first shown as a large, multi-faceted
installation in the exhibition Europe XXL at Lille 3000 (2009), is a homage to
the district of Laleli and the unlikely product that has for him come to classify
it more so than its textile trade. Bozkurt first began documenting the multiple
uses of tape on the streets as a short-term solution to fixing broken handles
and dummy limbs, marking territory, softening the edges of road bollards, to
contain escaping electric wires within their lamp posts and even to replace with thick stretches of back and forth action - the missing woven seating of
chairs. These simple ways of 'getting by' and 'making do' are common sights
in Istanbul, yet here the tape's prolificness forms a visual unity and classifies
Laleli's preferred tactic of improvisation…’’
November Paynter / Tape Republic, 2009
Nafas Art Magazine
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TAPE REPUBLIC (2006-2009)
Mixed media installation: Video and C-Prints, cardboard boxes, various packs, brown packaging tape, dimensions variable
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AUTO-PARK: THE HIGHWAY PARKS OF ISTANBUL (2003)
DVD / PAL, Single screen installation, Stereo, Ratio 4:3, Duration 15’
C-Print, mount on Dibond, dimensions variable, series of 10 photographs
PLAY

AUTO-PARK (All video links in this document are available with internet connection)

‘‘The works of Osman Bozkurt, a photographer and videast from Istanbul,
namely the video Auto-Park and the photograph Rest in Peace provide an
illustrative introduction into the complex interplay of feelings of
belongingness and the expression of being diﬀerent. Both works are
explicitly concerned with "investigating bizarre situations that demonstrate
the nexus of social paradoxes, ironies and parodies as modes of
rejection" (Başak Şenova). In as much as we are dealing with the
phenomenon of unconscious resistance against a dominant system, the
underlying framework remains true to amiable practice, bizarre in its core
but nevertheless harmless to all parties involved. What is most striking is the
universal presence and recognition of the aforementioned practices, which
eﬀectively, through strange as these practices are, return them to the realm
of commonality and mediocrity. In the city there will always be a place for
them and to the accustomed eye they pose no superfluous questions - in
the like of what sort of shortage of public areas suitable for parks compels
urban dwellers to adopt the dangerous and extremely noisy patches of
green surrounding the highways of Istanbul for their Sunday picnics or daily
strolls; or how my a tomb with its weight of memory and the threat of death
be looked upon as simply another source of shelter from scorching heath
and noise so characteristic of the days spent in the city. Bozkurt takes his
time to dissect the objects of his interest, he indulges in them, so that they
loose all voyeuristic appeal; he is interested in the story which lingers untold
behind the obvious, and in the true meanings belied by paradoxical
situations.’’
Simona Vidmar, Home and Away/ Moving images of New Turkish Art,
Maribor Art Gallery, Slovenia, 2007

Stills from AUTO-PARK

AUTO-PARK: THE HIGHWAY PARKS OF ISTANBUL (2003)
DVD / PAL, Single screen installation, Stereo, Ratio 4:3, Duration 15’
C-Print, mount on Dibond, dimensions variable, series of 10 photographs
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DVD / PAL, Single screen installation, Stereo, Ratio 4:3, Duration 15’

Installation view at Tate Modern, London, 2007
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Photo series installation view at CCA Ujadowski Castle, Warsaw, 2010

FOGGY (2013)
4 Channel Video Installation, tentts, i-Pad’s, dimensions variable

Installation view at “global aCtiVism” ZKM / Museum of Contemporary Art, Karlsruhe / DE, 2013-2014
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Installation view at “global aCtiVism” ZKM / Museum of Contemporary Art, Karlsruhe / DE, 2013-2014
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